‘Trails of Showing Sculpture in Park’
The Brooklyn Phoenix, October 1988

On the Lullwater’s northern bank stand two bare pedestals and the third lone survivor of
Deborah Masters’ “Three Pond Virgins,” an ambitious series of classical figures inspired
by Hadrian’s Villa near Rome. Masters says she wanted to relate the classical figures to
the landscape, including the Italian-style Boathouse, and to make time go away a bit.” “It
was a wonderful piece to make, and the most successful installation I’ve ever done;
people really loved them,” she says.

ALMOST FELL INTO POND

Masters set up the plaster molds on the site, and poured the bases on the spot. The figures
were poured nearby, and the Brooklyn Forestry Division of the Parks Department helped
out with the precision lifting for the installation when the exhibit opened in June.

“I almost fell into the pond, removing the molds,” she laughs, recalling the set-up
process. The piece was eventually vandalized, two of the virgins knocked off their
pedestals and tossed into the pond. Now, only one remains. “It was pretty well-
integrated,” she says of the tri-part piece, concluding, “but it was a dangerous piece to
make here” because of the vulnerability of the figures.

“Step One” has been plagued by vandalism right from the start, with problems ranging
from graffiti to outright destruction and theft. “I designed these so they couldn’t be
pushed over,” says Masters, tapping gently on the one remaining Virgin; the statue itself
rests on a sturdy, ornamented column atop a poured concrete base. “But they must have
had a sledge-hammer,” she adds ruefully. The sculpture cost a few thousand dollars just
to make, she says, but it is the emotional loss that is most damaging.
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waler's edge. Officially titled “Wind Vane,
2" the work sits on a tall black steel pole
which nurues the thin saplings which share
the locale.

ATUP A LONG, STEEL POLE

Neal sayvs she bikes tu du works for public
spuces and enjoyed the process for this
show. "] think peuple are enjoying it; it's
mice out here on the point,” she says, “1've
suun people playing out here.” The abstract
fish basks atop a long steel pole; it is « fully
functivnal weathervane made of welded
steel and horseshoes.

Acruss the Lullwater bridge and under a
canopy of lealy trees, Stephen Janws' “Bird
House Invention with Elipse” 1s alw
elevated on @ pole. James says he had been
working both with poles and with “the idea
of entenny and lkeaving in a inetaphysical
sense,” and the bird house xdea suiled both
the setting and his own technique. “It's nice
tu have sumething out here,” lw says, “it's a
great setting.” Up i the boughs, the colured
sted nddled with holes prujeats
hfe and fecunddy

On the Lullwater's northemn bank stand
two bare pedestals and the third lone
survivor of Deborah Masters' “Three Pund
Vigins.” an ambitious series of clasacal
fuyzuns inspired by lHadnan's Vills near
Rome. Masters says she wanted to relate
the classical figures (o the landscape,
induding the ltalianstyle Boathouse, and to
“niake tune po away a bit." "It was a

wunderful piece to make, and the mwst suc-
cessful installation I've ever dane; peuple
really loved them,” she says.

AIMOST FELL INTO POND

Masters st up the plaster molds on the
site, and poured the bases on the spat. The
fizures were poured nearby, and the
Bruoklyn Forestry Division of the Parks
Divpartinent helped out with precision Wfting
for the installation when the exhibit
vpened in June.

"1 alnwst fell into the pond, removing the
malds,” she laughs, recalling the set-up pro-
cess. The piece was eventually vandalized,
two of the virgins knocked off their
pedestals and tassed into the pand. Now,
mily one retnains. It was pretty well-
nleprated.” she says of the tripart prece,
ancluding, “but it was a dangeruus piece to
nuike here™ because of the vulnerabibity of
the figures.

“Step One” has been plagued by van-
daltan nght frun the start, with problems
ranging from graffiti to outnght destructun
and theft. '] designed these 30 they couldnt
be pushed over,” says Masters, tapping
puntly on the one remaining Virgin ; the
statue itsell rests on a sturdy, omamented
colwnn atop a poured concrete base. “'But
they must have had a siedge-hainmer,” she

- adds rucfully. The sculpture cuet a few thou-

sind dollars just to make, she says, but it is
the esnotional boss that is most damaging.
STOLEN FROM ITS PER(H

“Its a very public mpace, tn 8 public
park.” Forerce Neal says phikesphscally, of
the probleans with vandalisn of the wurks
an the wilk (\urstor Bisen aflectionaiely

\

refers to Neal's fish windvane as “‘the Sur-
vivor''; its counterpant, an abstract bird,
was stolen from its perch. She considered
restonng the piece, she says, but then the
pole itsell was bent by later vandals. ““There
are so few places for an outdoor show,” she
says, "It's so disappointing to see it happen
again and again.”

“It's amazing, the destructive eneryy in
this city,” agrees Stephen James. His first
picce, “Bird House Whimsey,” .. as spon-
taneously plucked from its base near the
remaining sculpture. The steel base of the
latter was then attacked with graffiti, which

Next vear's show will be
wonderful. Were plinining
[1roe picces: one of then will

Crew steam-<eaned and sandblustod away.
But James is undaunted. “When sonwthuy
gets vandalized,” he says, 1 gt enerpy (o
\ry agam. Deborah Masters has the saine
attitude: I will do # again next vear, bu!
with an eye toward nore pennanent
sculptures.”

SEFK VANDALISM-RESISTANT FURAIS

All thrve artists interviewed | [ the show
was a great success, despite the vandalisn.
But they are each sure to do their work 1n
sturdier, more vandaltesttant matlenals
and formis for next year's projed.

Does this mean that next year's show,
already dubbed “Step Two' will consist
soley of massive concrete cubes fixed to the
bedrock? Not at all, says Curator Bissor:.
“We're planning five pieces; one of them
will even be floating,” she says, insisting
“next year's show will be wonderful.”

The sculptors still agree that concrete,
sieel, and wood, work well outdoors, but say
that some imagination is all it takes to
create work that will stave off the acts of
unapprecative visitors armed with
sledgehanuners. *“You make the piece %0 it
can’t be vandalized, or 30 & can be
mantained,” says Neal.

Hussun say's the suries next year is likely to
be located closer Lo the Boathouse where the
Urban Park Rangers are headquartered
and where they can help keep an eye on ft.
She may expand the walk along the
Aaullwater and into the woods sanetime in
the future.

The Bosthouse itself, 8 Neo-Qassical-style
lerma colta structure designed by Helmile
and Huberty, was buik in 1905. It is the
hesdquartiers for the Urban Park Kangers,
who patrol the park and also offer public
tours. Hecently, Bisson has created a series
of shows in a new ground floor gallery
space. The current show, “The Bridges of
Prospect Park: Art and Architecture,”
{eatures paintings by Harvey [’nnerstein
and photagraphs by Milke Bur

RTEP ONE: The Rewipture Walk in I're-
Fark. Buslhouse Vislter (enter,
gk Urt. ™ (urated b) Moriclia

Bpac
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It's Not Easy to Bring Art to the Park

BY BEN FISCHMAN

~—
Grovn, gprawling Prospect Park 1s now ;
the basie of “Step (ne,” one of the few out- 7
door sculpture walks i New York (My. Thas The Pl(’CC’
o the fusd yoar of the show, which uffers was
\'hl:rx 10 the park the disnce to enjoy ”
wurhs by expenencud artists in 8 natural i)
settung. Although the works of art s C‘H“l{l Y
thetnseh o have been plagued by vﬂ”dnh:(‘d,
Vandalan, buth anists and park officials
sl bebeve the project has bovh & sucvess, two Of the
wnd they ure now plannug “Step Twe,” . .
@ brand new show for neat year. H v”'Q”IS
“Mhe art program s very much # pant of . :
the park,” says Step (e curator Manclla : k”O‘-I‘.Pd
B, who b also Arts Courduiator for | 2 ] ot
Pruspect Park, as well as » lundscape antist. : Of/ then

Hosan unginatal the idea of & walk along
the shore of the Lullw gler, which connete
with Prosgedt Lake; the whole cucuit of the
sculpture walk is in sight of the hundsame
Neod lasaical style Haathouse.

The artworks a visitor encounters nse
fran grassy promontorics, hunched by the
siwwe, and nesticd in the shade of lush trees.
Biswn lted on the landscaping with the
Pruspect Parks Horticulture Crew, which
#ave advice on how to tnake pieces appear
to cvene unoblrusively, out of the ground.

The aculptors who created work for the
shiow were aelected for their skills in
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T

i and tossed
| mto the
| pond.
s
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Artists OOk al remaning siatve. emply pecesial of anoiher one is In |
i cast cucrete, in recognition of the
ongoing restoration of the nearby Qleft
Ridge Span. (The bndge, designed by
Calvert Vaux in 1871, is the [irst bndge n

0 Phoen.iF
people; | look for who's up and coming,”

says curator Bisson. She works mainly with
emerging artists. Although all the artists in

Pnoto)

responding ™ sculptures for this show. In
setting out to do thew work for “Step
One,” the sculptors each made a site tour,

ereating art that would relate to the

Huathouse ares in different ways.

RESPUND TU THE LANDSCAPE
Deborah Masters and Tom Buls,

for example. were cnmissioned to do works

Ainenca bult of poured concrete blocks).
Siephen Jwnes and Flurence Neal were asked
to du picces in upnght metal responding Lo
other facets of the landscape.

“1 sce a Jut of shows, and | mect a lot of

this first outdoor show live in Brouklyn, she
siresses that the show is not only for
Brooklyn artists and says, future shows are
planned Lo include artists from farther
afield.

she encouraged “site

Busson say's

chose a location, and constructed 8 piece
specifically to relate to the surroundings.
Out on a wide peninsuls carpeted with
windswept grass, Florence Neal's “Fish™
nses dramatically into the sky {rom the
€ ontsnued (in Page len
4
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to Make Art for
The Park, But
They're Learning
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Rimphpn Jornwa wih bia  Bid Hoube INVOION with
Ethpne 10l Abuve. Detwiah Masiers with the remaning
one of thiee of her “Pond vuging” Right, Florence Neal
with Wing vane 2° ¢'hoens#ischman Pholos)

Deborah Masters with her remarning “Pond Virgin®.

Prowenss Pramte by Bar Puschrmary

Artists Talk About Lessons
Learned From This First
Outdoor Park Show, Page 9
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On the Lullwater’s northern bank stand two bare pedestals and the third lone survivor of Deborah Masters’ “Three Pond Virgins,” an ambitious series of classical figures inspired by Hadrian’s Villa near Rome. Masters says she wanted to relate the classical figures to the landscape, including the Italian-style Boathouse, and to make time go away a bit.” “It was a wonderful piece to make, and the most successful installation I’ve ever done; people really loved them,” she says.


ALMOST FELL INTO POND
Masters set up the plaster molds on the site, and poured the bases on the spot. The figures were poured nearby, and the Brooklyn Forestry Division of the Parks Department helped out with the precision lifting for the installation when the exhibit opened in June. 
“I almost fell into the pond, removing the molds,” she laughs, recalling the set-up process. The piece was eventually vandalized, two of the virgins knocked off their pedestals and tossed into the pond. Now, only one remains. “It was pretty well-integrated,” she says of the tri-part piece, concluding, “but it was a dangerous piece to make here” because of the vulnerability of the figures.
“Step One” has been plagued by vandalism right from the start, with problems ranging from graffiti to outright destruction and theft. “I designed these so they couldn’t be pushed over,” says Masters, tapping gently on the one remaining Virgin; the statue itself rests on a sturdy, ornamented column atop a poured concrete base. “But they must have had a sledge-hammer,” she adds ruefully. The sculpture cost a few thousand dollars just to make, she says, but it is the emotional loss that is most damaging. 
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